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Major Tetrachord 1234              Minor tetrachord 12b34              Phrygian Tetrachord 1b2b34

Whole Tone Tetrachord 123#4             Diminished Tetrachord 1b2b3n3        Harmonic Tetrachord 1n234

     Mixolydian Blues Tetrachord 12b3n3                            Blues 1 Tetrachord  1b34#4  

         Blues 2 Tetrachord 1b23#4                                     Chromatic Tetrachord 1b22b3

Major Scale (Ionian) - Cmaj7                                    Dorian Scale (Minor) - Cmin7
Major tetrchord         (5)     Major tetrachord           Minor tetrachord       (5)   Minor tetrachord

Phrygian Scale (Minor) - Cmin7 or C7(b9)sus                Lydian Scale (Major) - Cmaj#4 or Cmaj7#11
Phrygian tetrachord        (5)   Phrygian tetrachord     Whole Tone tetrachord           (5) Major tetrachord 

Mixolydian Scale - C7      Natural Minor Scale (Aeolian) - Cmin7     Locrian Scale (Half-Diminished) - Cmin7(b5)  
  Major Tetra.     (5)  Minor tetra.     Minor tetra. (5) Phrygian tetra.    Phrygian tetra. (b5) Whole Tone tetra.            

Basic Tetrachords

Tetrachord Scales (2nd Tetrachord starts on 5 or b5)
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Altered Scale (Altered Dominant) - C7(#9b13) or C7alt             Whole Tone Scale - C9(b13)
Diminished tetrachord  (b5)   Whole Tone tetrachord         Whole Tone tetrachord  (b5)  Whole Tone tetrachord  

Blues Scale - C7 or Cmin7 (tonic)                             Lydian Dominant - C7(#11)
 Blues 1 Tetrachord (b5)  Blues 2 Tetrachord             Whole Tone tetrachord      (5)  Minor tetrachord    

  Locrian #2 (Half-Diminished, 6th Mode of Melodic Min.) - Cmin7(b5)                                     
Minor tetrachord                                          (b5)              Whole Tone Tetrachord                                

 Major Bebop Scale - Cmaj7                                  Minor Bebop Scale - Cmin7                                   
     Dim. tetrachord  (5) Minor tetrachord                   Chromatic tetrachord (5) Phrygian tetrachord         

Half-Whole Diminished (Dominant-Diminished) - C13b9      Whole-Half Diminished (Diminished-Diminished) - Cdim7
Diminished tetrachord  (b5) Diminished tetrachord           Minor tetrachord (b5) Minor tetrachord 

  Dominant Bebop Scale - C7
Chromatic tetrachord  (5)  Minor tetrachord
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